Although one might feel, with some justification, that in much of
his early work there is industry rather than inspiration, talent rather than
genius, one does find that the hymns and the other few poems belonging
to the Indian period offer convincing evidence of his genuine poetic
sensibility. In spite of the imperial sentiment occasionally peeping in,
the hymns are Jones's most notable work.

Viewed as a whole, Jones is an example of the transition from the
neo-classical tradition to the romantic tradition. His work shows many
signs of neo-classical influence - he had modelled himself largely on
Pope - and his prose style too has the typical classical features. In the
spirit and content of his poems, however, he reveals himself as a
romantic. While his renderings of such fascinating Asiatic works as A
PERSIAN SONG attracted many of the English poets in oneway, his
hymns had a deep influence on at least one of the romantics, Shelley.
The latter's "Hymn to Intellectual beauty" was clearly inspired byjones's
"A Hymn to Narayana", which might have also suggested the opening
lines of Keats's HYPERION. Shelley had with him a set of Jones's
works,2 and his transition from the early atheistic materialism to the
mystical pantheism of the mature works was largely due to a study of
Jones's writings. Otherwise how is one to understand such lines in
Shelley as

The one remains, the many change and pass;
Heaven's light forever shines, Earth's shadows fly;
Life, like a dome of many-coloured glass,
Stains the white radiance of Eternity,
Until Death tramples it to fragments.

or

That Light whose smile kindles the Universe
That beauty in which all things work and move,
That Benediction which the eclipsing Curse
Of birth can quench not, that sustaining Love
Which through the web of being blindly wove
By man and beast and earth and air and sea,
Burns bright or dim, as each are mirrors of
The fire for which all thirst3;

Which point to a clear Oriental inspiration? There is little doubt that

2.  The C.M., Suppliment for 1801, p. 7 792-4

3.  The G.M.. Suppliment for 7507, p. 77 92-4
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